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“Creating calligraphy is a matter of
discovery, a matter of encountering
new expressive approaches. This isn’t
about writing per se. The prospect
of experiencing new manifestations
of calligraphy is what prompts me to

take brush in hand anew each day.”

From Ishikawa Kyuyoh jiden zuroku: waga sho wo kataru
[Ishikawa Kyuyoh’s autobiographical record: Relating my
calligraphy]
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Ordering assistance and further information
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Ishikawa Kyuyoh: The Complete Works
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Ishikawa Kyuyoh: The Complete Works
3 vols. + Supplementary Volume

To be published summer 2024

Limited edition of 500 copies

¥200,000 (tax excl.)
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1960s—1980s
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An Analysis of Calligraphic Aesthetics

Going at gray paper with brushwork in the manner of
pencil strokes, this calligrapher unleashes massive matrixes.
Negating and rejecting the affectations of stereotypical cal-
ligraphy, he tramples any and all things taboo in a solitary

struggle.
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Eroi eroi rama sabakutani (My God, My God,
Why Hast Thou Forsaken Me?)

1972 270 x 341 cm

FIEZE / Japanese gasen paper

1990s—2000s
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The Discovery and Deployment of Taction

A slackening of the pace is, for an artist, synonymous with
decay. Order and chaos, creation and destruction, affirma-
tion and negation ...... Through that unceasing interplay does

the calligrapher blaze new frontiers.
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Genji monogatari I1, shiga moto (The Tale of Genji II,
At the Foot of the Oak Tree)

1995 47 x 60 cm

JEEZHE / vellum paper
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Calligraphy as Literature

Underlying all calligraphic works is the questioning as to
how calligraphy is to deliver expression in the present. Cal-
ligraphy, to whatever extent it is an expression of language,

is literature.
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Yoroppa no sensi no sanaka ni—jinrui no mijuku ni tsuite
(Amidst a European War—On Humankind’s Puerility)
2023 95 x 60 cm

JEEZHK / vellum paper




